Nalin Tamar House
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In a sense, Malin Tomar's commission to Kamatt

glaringly representative of the process of urk
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cosmopalitan lite. A wealthy

y an affluen
unmarried dealer and restorer of antigue textiles and

jewsllery who ran a gallery in Hauz Khas, Tomar bought
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shaped site for the house f

seller who accupisd an area of pavement outside b

and was accessible only from a narrow alley termin,

at the entrance to the property, it enjoyed an enviabl
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ely the advantages which could make i1, in the

words o
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However, Tomar embarked an the project with

expr

intention of ‘setting a new precedent of buflding

a contextually appropriate architecture in the area’, as

Kamath puts it. Kamath herself runs an architectural

practice with har husband Vesant Kemath which produces

work infarmed by an explicitly environment

including a new ecological house in the countryside for

themselves, built of mud brick. They sum up their

approach as the ‘creative synthesis of attitudes and

into an aesthetic habitat and way of life",

only to individual houses, but als

in urban, semi-urban

groups of homes and communiti

and rural contexts

the case of Nalin Tomar's house, Kamath expre:

regret that ve climate control, renewable enargy

and sustainable waste management could not be on the

agends because,



necessitate the conceptual, social and physical clustering
af household units' This was beyand the scope of Nalin
Tomar's project. On the other hand, it represants part

of & larger bady of wark by the architects which aims to
integrate traditional architectural wisdom and practice
Into contemparary design, and vice versa. Both the

cliant and the architect saw the project as an invaluabla
opportunity te explare how & harmonious assthetic
continuum could be established between the house,

the monuments, the viflage, and the disparate slements
introduced by the process of modernization: ‘cantinuously
establishing links and connections between seemingly
contradictary reslities through architecture.’

The recognition of tha need ts acknowledge the new
conditions of 'daily living in contemporary time-space’
without devaluing the traditional was of erucial
importance to the project. The first impression of the
néw house is, indeed, canfusing, since it is far from
clear that it has only been recently built. It is constructed
out of load-bearing brick walls, plastered with a lacal
coarse sand and unpainted cement plaster, and the
doors, windows and balcony elements are made out of
recycled timber, The architactural language appears ta
be roated in the vernacular, using pointed arches, a small
domae, prominent corbelled cornices and wraught-iran
metalwork designed around the matif of the tree of life
The intantion was to produce a composition combining
fairly simple, recognizable slements that could be
copied and refnterpreted by others building around the
monuments, especially traditional masons, even where
na architects were involved. -

The most striking aspect of the house fram the
outside is the narrow, towering entrance elevation onta
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the alley, four storeys high, and only sightly wider than
the doorway leading fnto the house. This narrow section
forms the frant arm of the L-shape, while the wing of the
house at right-angles to it is twice the width, with
generous apen balconies at each level looking out over
the monuments, and a terrace on the roof, The key to the
planning is the stairwell immediately beyond the entrance
hall which gives access to the rooms behind it on each of
eleven different levels. The most public room fs Tamar's
study, on axis with the entrance, where he often receives
clients. Dtherwise the house has a guality of privacy and
intimacy, deriving fram the way in which the living spaces
are folded into the awkward angles of the site.

The client has said that the house has ‘made his life'
Kamath explaina that he sees the houso as "an extension
of himself and totally identifies with it The house is,
then, the direct result of & close engagement with a
persanal agenda and the desires of o particular
individual, but the architect has also deliberately
worked through that progess to reach a meaningful
understanding of the dynamics of an urban society
under the impact of dramatic cultural change.
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