% SPECTRUM The Architect and the Built Environment

Tourist Village at Mandawa
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The Architect and the Built Environment

The site is on a large sand dune which nises upwards into a hillock on
which is n shrine dedicated w Gugaji, the saint of the serpents. There
wirs once an old settlement on the site, and a nver flowing through it
maybe the Saraswati? | would love to believe that. Tt was nlmost like re-
building the old scttiement, The fact that the site wis associated with
ancient times was most exciting and was the main inspiration and guid-
mg foree in the evalution of the design — the plan and the spatial or-
gamization as well as the mmerials and the methods of construction.

The sun-dried bricks were 1o come from the bed of n dried out tank,
adjacent to the hillock, the thiteh was from the grass growing on thie site
wtsell, the stome for the foundations, sills, lintels, brackets and roofing
shabs, and other built-in furniture and accessorics were 1o come from
Rughunithgarh, which was about 25 km away. The wooden luthe work-
ers from Lakshmangarh were 1o make us pegs and other small fixtures,
he local village carpenters (kharis) were to put together and carve
m, the local masons were 1o build the structures. and the women
from the nearby villages were to hand plaster and finish the walls with
mouldings, relief work, embedded mirror work, and nlso mould in mud
clements, such as the choolus, platforms. grain bins (obr) and stores
(hhota), ete., and finally draw on the walls

The suites are designed 10 be accommodated in o cluster of build-  pesersnous
ings which constitute one house and are grouped around a courtyard,
The clusters then come together o form the main village streer. The
sputial sequence, plans and architectural elements of the clusters are
based an the house forms of the weaver, potter and farmer, The plans
were not mere transposition. The traditional morpholo
to accomodate a new complexity, because a hotel suste cannot be just a
loom room, dressing room and a toilet — for o Western tourist paying
‘five star’ rates,

We did not use a comractor (or the project. The chient was 1o or-
ganize the materials and we were to instruct the mosons and co-ondinate
the construction. As the buildings progressed we discovered that our
“local” masons’ were not really ‘local’ but were, in fact. Dubai returned,
anl hid Tost most of their traditional skills. We really had 10, in 2 sense,
re-frain them.

The major disaster was the fact that the chent chickened out of or-
panizing the moulding of the sun-dried bricks for construction, You see,
the Rajeh’s subjects had succeeded intheir efforts to convines him of the
Holly' of building m mud and of its implicit social stigr and so the
sun-deied bricks never srrived on the site. They were reploced by very.
low grade. partially burnt bricks which, in spite of melting when im-
mersed in water, were red in colour and gave the illusion of being prcea,
And the net result was o satisfoctory one. The rajah had his pucea build-
mgs and we our kidoha one:
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